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“UCSUZ BUCAKSIZ”

“Karla kapli bir kirsal.

Sisin ardinda solgun bir gUnes.

Kurumus bir agag.

Uzerinde ucan bir kus.

Sogugun ve sessizligin hukUm surdUgu donmus bir diyar.

Hipergergekgi portrelerinin yani sira minimalist peyzajlar calisan Metin Kalkizoglu, “Ugsuz
Bucaksiz” adini verdigi kisisel sergisinde tuval Uzerine akrilik boya teknigiyle galistigi figur
igeren peyzajlara yer veriyor.

Doganin sadeligindeki etkileyiciligi yansitirken mimesis ve “yiUce” (sublime) kavramlarindan
yararlaniyor. Zamanin durdugu, figurlerin dondugu, hareketin yerini eylemsizlige biraktig
peyzajlardaki kar ve kis vurgusu resimlerin genel atmosferini olusturuyor. Kalkizoglu'nun
eserlerinde yer alan kuru adag, kus, sisler icinde bir gines ve karanlik gokyUzinde hilal
evresinde bir ay gibi surekli tekrarlanan birkag sembollUn farkli sekillerde kurgulanmasiyla
hikaye tamamen degisiyor. Bu acidan ilk olarak Longinus’un (213-273) ortaya attigi re-
toriksel “yuce” kavramina dokunurken az figur ile gok sey anlatmayi basariyor.

Kalkizoglu “yiice”yi Ingiliz Romatikleri gibi dogada buluyor. Bazi peyzajlari, gdkyizinin
genis yer kapladigi kompozisyonlari ve gercekgi perspektif algisi ile doganin Aristocu mi-
metik temsiline daha yakin duruyor. Buna karsin dogayi kendine 6zgu yorumladigr diger
eserlerinde sanatgl, mimesisten ¢ok, perspektifin tek bir plana indirgendigi, i1sik ve kom-
pozisyonun ahenkle kullanildigi fantastik ya da gergekustU denebilecek bir dUnya ortaya
koyuyor. Yaratugi bu atmosferle kendi hislerini izleyiciye aktarmayi hedefleyen sanatg,
sadeligin arkasindaki gicU adeta Edmund Burke (1729-1797) ve Immanuel Kant (1724-
1804) estetigindeki “yUce” kavramina dayandiriyor. Burke ve Kant belli meselelerde
ayrissalar da sanat eserinin izleyicide bilinmezligin, akil almazligin, inaniimazligin yarattigi
korku, dehset gibi guclu duygularla beraber bir haz duygusunu agiga gikardigini savunur-
lar. Bu agidan Kalkizoglu'nun eserleri, katharsis ile baglantili olarak degerlendirildiginde
izleyicide istirap ve haz duygularini harekete gegirerek onlari, karanligin ortasinda sadece
tek bir agacin gorUlebildigi bir dehset ve bununla birlikte gelen husU hissinin hakimiyetine
aliyor. Benzer bir sekilde, sisle kapli, ardinda ne oldugu belirsiz bir atmosfer, izleyicinin
dolduracagi bir bosluga dolayisiyla Umberto Eco’nun tabiriyle bir agik yapita imkan veriy-
or. Daha da derine inersek, ressamin sinirli olarak aydinlattigi ve daha gok karanlikta birak-
tg1 kompozisyonlardaki isik mekan iliskisi, Freudyen baglamda, izleyicinin bilingaltinda gizli
kalmis arzu, korku ve gatismadan olusan igerigi de agiga gikarabilir.

Kalkizoglu 0zgUn bir duyarlilik sergilerken sadece birkag figur kullandigi eserlerinde, “yUce”
duygusu ve katharsis ile izleyiciyi etkisi altina aliyor. Izleyiciyi, sadelige vurgu yapan kom-
pozisyonlarindaki yalnizlik, hUzUn, keder gibi duygularin haz verici etkisini deneyimlemeye
davet ediyor.

Arda Kipcak

“VAST”

IA snow-capped field.

A faded sun behind the mist.

A dead tree.

A bird flying above.

A realm under the rule of cold and silence.

Working on minimalist landscapes besides hyperrealist portraits, Metin Kalkizoglu in his
solo exhibition called “vast” presents his figurative landscapes painted with acrylic on can-
vas.

To reflect the charm in the simplicity of nature he benefits from mimesis and the concept of
the sublime. The emphasis on snow and winter in these landscapes where time is stopped,
figures are frozen and motion gives its place to stillness, constitute the general atmosphere
of the paintings. The whole story changes in Kalkizoglu’s paintings by the various construc-
tions of recurrent symbols such as the dead tree, the bird, the sun behind the mist and
the moon in the dark sky. In this respect, he tells much by giving place to a limited number
of figures which touch upon the concept of the rhetorical sublime initially suggested by
Longinus (213-273 AD)).

Kalkizoglu finds the sublime in nature just like the British Romantics. Some of his land-
scapes in which the sky occupies more space and that has a realistic perspective, are closer
to the Aristotelian mimetic representation of nature. On the other hand, in some others,
in which he interprets nature in his own way by reducing the perspective to a single plane
and using light and composition harmoniously, he creates a fantastical or surreal world
which is not mimetic at all. Using this kind of an atmosphere the artist aims to transfer his
own emotions to the spectator, and shows the power behind simplicity, at the same time
displaying the sublime in the aesthetics of Edmund Burke (1729-1797) and Immanuel
Kant (1724-1804). Although Burke and Kant differ in some matters, they both suggest
that strong emotions like fear and terror generated in the spectator by the unknown, ir-
rational and improbable also reveal an inherent pleasure. Regarding this issue, when being
evaluated together with catharsis, Kalkizoglu’s works activate the feelings of pain and plea-
sure Iin the spectator by leaving them in terror which is then followed by a feeling of awe
as the spectator looks into the middle of darkness where only a tree is visible. Similarly, an
atmosphere covered by mist, behind which there is only uncertainty, allows the spectator
to fill the gap using their own minds and in Umberto Eco’s words give rise to an open work.
If we go to a deeper level, regarding the relationship between the usage of lighting and
space in some compositions in which the artist limitedly illuminated and mostly left in the
dark could even bring out the unconscious fears, desires and unresolved conflicts of the
spectator from a Freudian perspective.

In his works Kalkizoglu displays a unique sentiment by giving place to only a few figures
and takes the spectator under his influence with the feeling of the sublime and catharsis.
He invites the spectator to experience the pleasure-giving effect of feelings of loneliness,
sorrow and melancholy by his compositions which puts so much effort



e et fe

PR - et v yaonn o o, P &

-
iSiMSIiZ 7 UNTITLED iSIMSIiZ 7 UNTITLED
tuval Uzeri akrilik tuval Uzeri akrilik
acrylic on canvas acrylic on canvas

96 x 96cm,, 2021 96 x 96cm,, 2021



iSIMSiZ 7 UNTITLED
tuval Uzeri akrilik

acrylic on canvas
triptik, 35 x 105cm., 2021

il

mebin kalkisosle, o0



iSiMSIZ 7 UNTITLED ISIMSIZ 7 UNTITLED
tuval Uzeri akrilik tuval Uzeri akrilik
acrylic on canvas acrylic on canvas
96 x 96¢cm.,, 2021 96 x 96cm., 2021



iSiMSiZ / UNTITLED iSIMSIZ / UNTITLED
tuval Uzeri akrilik tuval Uzeri akrilik
acrylic on canvas acrylic on canvas
60 x 40cm., 2021 60 x 40cm., 2021




12

iSiMSiz 7 UNTITLED
tuval Uzeri akrilik
acrylic on canvas
100 x 100cm,, 2021

13



METIN KALKIZOGLU

“Ugsuz Bucaksiz”

Galeri Direktérii Gallery Director
Aysegiil Arayici

Galeri Koordinatérii Gallery Coordinator
Evrim Vurdu

GALERi

T +90.212.241 76 66
F +90.212.241 73 89
info@galerimiz.com
www.galerimiz.com






